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Abstract 
Every society has various kinds of challenges. Some of these challenges 
are those that demand for the creation of certain new things from the 
available resources so as to help in the technological advancement of 
a people. It is not therefore, surprising that development all over the 
world is tied to harnessing of the available natural and human 
resources to enhance the living standard of its citizens. However, when 
the indices of development in Nigeria are examined, it will be seen that 
Nigeria falls short of the needed vocational and technical education 
which will help in developing or enriching its citizens for subsisting 
life. H is based on this shortcoming that in the year 2001, the Obasanjo 
government came up with a programme known as the National 
Poverty Eradication Programme (NAPEP) to address the challenges of 
poverty among Nigerian citizens. Although Nigeria has abundant 
natural and human resources, the citizens have not been able to use 
these resources to bring about any positive change in the nation's 
technological development that will meet the contemporary challenges. 
This paper looks at man's artistic creativity as the cradle of all 
forms of vocational and technical education that can lead into a 
sustainable national advancement. The paper examines the history of 
vocational and technical education in Nigeria and points out the short 
falls on the curriculum that have made the achievement of the 
intended goals of vocational and technical education in Nigeria very 
difficult. The paper also gives some suggestions that will help in 
changing the situation. 

Introduction 
The creative works of man are most often than not exhibited in his arts and crafts, but the 

primary mission of man's creative works is not simply to understand a thing or to create beauty. It is to 
facilitate the development of forms in nature and to develop himself to be self-reliant. This means that 
man cannot be self-reliant unless he has the urge for a qualitative creative education as is found in our Art 
and Crafts or vocational education. 

Creativity through artistic vocational and technical education can be said to be the prime 
mover of technological advancement among the developed and the developing nations of the world 
today. The study of art and crafts is therefore, the cradle of all forms of vocational and technical 
subjects. But in Nigeria the study of art and crafts is at its lowest ebb today. There is a gap between the 
policy and its implementation. Art is no longer a popular subject in our education institutions as it used to 
be some sixty years back. It is poorly handled in the primary schools and it is not taught in most 
Nigerian secondary schools. In addition the National Policy on Science and Technology Education 
(NPSTE, 2004) has it that more emphasis on admission of students into Nigerian tertiary institutions will 
be given to the science based subjects, to the ratio of 60% to 40%. 

This policy has clearly shown that art subjects generally are less important in our educational system and 
has greatly affected the teaching of our traditional arts and crafts in schools. The effect is so much that the 
facilities for the teaching of art and crafts subjects are either inadequately supplied or totally not supplied 
in schools. Based on this, the bulk of Nigerians are of the notion that art and craft is not that important in 
the technological development of a nation. As a result, the functions which art and crafts could have 
performed have been underrated at all levels of our educational curriculum; Consequently, we are faced with 
a very slow speed of technological development and the bulk of our trained scientists have not been able to 
develop us technologically, simply because they lack the initial creative exposure which is found in our 
traditional art and crafts or vocational subjects. 

 



The lack of developing our art and craft is what has encouraged importation of other people's 
products at the expense of our creativity. This is why many Nigerians today still refer to our locally 
produced items as crude. Many think that imported creative works are superior to those made in Nigeria. 
The situation is so bad that even common laundry soap is being smuggled into the country. As a result, 
Nigeria is today major consumer of oilier people's creative works. 

Many Nigerians do see art and crafts as a subject, which can only be studied by those who are 
school dropouts; or those with low intelligence who cannot pursue serious academic matters. This feeling 
among Nigerians has greatly affected our technological advancement because many creative genius have 
been denied their opportunity of contributing their quotas in developing the country. They have not been 
properly motivated. What they have been able to create under such difficult conditions are not being 
appreciated and are not patronized. They lack the support of the society, so they give up any further trials. 

A Look at the Place of Art as a Vocational Subject in Our School Curriculum 
Educational curriculum all over the world is developed in close relationship with its educational 

policy. The curriculum has to follow- strictly what is in the policy. In Nigeria although the National Policy on 
Education (2004:35), recognized the fact that vocational education is an integral part of technological 
development, and that a greater proportion of education expenditure shall continue to be devoted to 
vocational education at federal and state levels. This is not respected and not being implemented to the letter. 
If actually the government has recognized the fact that vocational education is an integral part of 
technological development, it would have ensured that art and crafts are given adequate attention right 
from the primary school level through to the tertiary institutions. But the reverse is the case in Nigeria. 
Many students are only get to know what art is, in the tertiary institutions because they were not taught in 
their primary and secondary school levels. 

Another problem area is the admission policy into Nigerian Universities. The policy has it that 
"not less than 60% of places shall be allocated to science and science oriented courses in conventional 
universities, and not less than 80% in the very few existing universities of technology." From the admission 
policy, it is certainly clear that the government has science and science related courses as its priority area of 
educating her citizens and not art and craft courses. It is no wonder therefore, that, the bulk of Nigerian 
parents and even students would prefer to study science or science related courses so as to enable them gain 
admission into any Nigerian University. As a result of the high demand for science and science related 
courses, primary and secondary school curriculum in the public and private schools were unofficially 
skewed towards the sciences. The vocational courses such as art and crafts since then were not being cared 
for. Art and Crafts as a subject has been totally forgotten of in most Nigeria schools, while in some, it is 
poorly handled by quacks, simply because creativity has not been regarded as an important aspect of our 
technological development. 

The supply of facilities required for teaching art and crafts in our schools have since been stopped 
in most Nigerian primary and secondary schools. This has adversely affected our advancement in 
vocational courses because art is the cradle of all vocational courses. Shut (2004), is of the opinion that a 
nation that has a poor and weak art and crafts base, wilt have a poor and weak vocational and technical 
education for any technological advancement. Similarly, Hassan (2004). 

noted that, our schools both the post primary and tertiary institutions have perhaps failed to produce skilled 
workers for the farm, industries and factories, because we have a poor and weak policy regarding the 
development of our vocational courses. Looking al Nigerian situation, it is clear that our technological 
advancement has been very slow when compared with countries like China, South Korea, Japan and 
Brazil. 

Since 1960, when Nigeria became an independent country we have not properly taught our 
children to learn to create things that will help solve our developmental needs. We have not looked 
inwards into our cultural heritage; to find out how we can improve some for our contemporary needs. Our 
initial lack of a strong art and crafts base position, has today resulted into our poor vocational and technical 
base. We have become giant consumers of the products of other countries. An example is China, which in 
1972 was not a developed country, but through her inward looking, she has been able to develop her art 
and crafts to serve as a base of her technological development, and now, she is the one to revitalize 
Nigerian railways. She has also floated Nigeria with motorcycles, radios, and even to the extent of baking 
bread for us. What a pity. 



Where is Our Hope? 
Kolo (2004) rightly noted that education remains one of the most important factors that 

promotes national development. The NPE (2004) also maintained that education in Nigeria is an 
instrument per excellence, and for effective national development. It is based on this that education is a 
must for every child to JSS III. The lacking thing is the fact that there are no qualified art and crafts 
teachers in our schools to teach the subject to enable us produce the needed vocational and technical skills 
for our needed technological advancement. We need to embark on art teacher preparation for the take off 
of the UBE programme. 

The technological advancement of our country lies very much on the kind of creative artists the 
country has trained to train others. Without this, it will be impossible to attend any technological 
advancement. Kolo (2004) observed that the crisis of development in developing countries of the 21st 

century has been the obstacle to effective utilization of mass education and professional/technical 
education for evolving a definite path to accelerated national development. Similarly, Ojebode (2004) 
opined that nations with self-reliant citizens concentrate their national efforts on technological 
development, research, inventions, and discoveries that enrich everyone. 

ToFafunwa(1974), education is the aggregate of all process by which a child or young adult 
develops the abilities, attitudes and other forms of behaviours that are of positive values to the society in 
which he lives. This is why Mustapha (2004), sees true national development in terms of developing 
appropriate technology that is relevant to the nations need. He emphasized that, no nation can develop 
without creative or resourceful individuals. It is in this light that qualitative art education is the cradle for 
technological advancement. Because it equips the individuals with the appropriate Creative skills, 
abilities and attitudes that would enable them change the society Positively. . 

This paper believes that it is in this regard that the NPE (2004), has as one of its educational goals 
to include the acquisition of appropriate skills and the development of mental, physical and social 
abilities and competencies as equipment for the individual to live in, and contribute to the development of 
the society. The policy further, referred to vocational and technical education as "the aspect of education, 
which leads to the acquisition of practical skills as well as basic scientific knowledge". Based on this, 
the importance of a basic art and crafts foundation for a qualitative vocational and technical education 
for a national advancement cannot be over emphasized. But this goal can only be achieved if the policy is 
properly implemented. 

A Look at the Development of Vocational and Technical Education in Nigeria 
Looking into the history of Nigerian communities several years before the attainment of 

independent in 1960, Elijah (2004), noted that, the traditional system of education lead much 
emphasis on the development of technical skills based on apprenticeship, where the youths were 
exposed to technical and vocational training in such areas as weaving, blacksmithing, gold-smithing, 
carving, pottery and sculpture. Although, this system of education in the pre-colonial Nigeria was 
fairly simple. It was a lineage system of education. For example, Gukas (2004) noted that, among the 
Ngas people of Nigeria, it was the duty of the mother or her close relative to teach her daughter the art of 
pottery. The objective of education was mainly to induct the youths into their immediate society and 
prepare them for adulthood. 

At that period, people were living according to the level of their technological development. 
There was no foreign influence. But when the foreigners came in with their technology, which was 
considered a much-developed technology, it was obvious that Nigeria lacked the technical manpower for 
the effective development in all the spheres of the fast changing economic and socio-political life of the 
people. Elijah (Ibid) noted that, this was what prompted the colonial government to commission Herbison 
and Myers, to establish the manpower need of in the country. He noted that, the first breakthrough for 
the introduction of technical and vocational education in Nigeria was in 1945, when the higher college of 
Yaba (which was established in 1930) was converted into a technical institute. The need to embrace 
vocational education continued to gain more grounds, hence the Federal Ministry of Education again, 
constituted the Ashby Commission to investigate Nigeria's needs in the post secondary certificate and 
higher education in the 80s Ashby (1960). 

The realization of the need for qualitative education in the vocational and technical education 
according to Taiwo (1980), prompted, the establishment of craft schools in various locations in 
Nigeria in the early 60s. He, however, noted that, these craft schools were short lived as the urgent need 



for national advancement which came in as a result of independence made it necessary for the conversion 
of the craft schools to technical colleges, and the existing technical colleges were upgraded to 
polytechnics to give the students both the theoretical and practical education for a national technical 
advancement. 

This shift was necessary as Elijah (2004), noted that, the colonial masters did not come to 
Nigeria with the aim of developing it, but to find a market for their growing industries and did not care 
to develop their vocational and technical knowledge. The development strategy the colonial masters 
had for Nigeria was just the service kind of development. For example, the training departments 
were the Nigerian railway, marine and public work. In support of this view, both Oyediran (1975) 
and lyekekpolor (2005), noted that, the colonial government in Nigeria had few schools because their 
intention of setting up schools was just to produce enough support personnel for their administration and 
to get some few who could serve them as interpreters or recording clerks at British Commercial Centres. 

It is no wonder therefore, that even during the colonial rule, education to the bulk of Nigerians was 
more of apprenticeship in various trades or art and crafts rather than in real classroom situation. More to 
this is the fact that, there were no heavy industries in Nigeria that could give the people the opportunity of 
learning on the job. Giwa (1992) asserts that, the few available industries in Nigeria were those that could 
produce only consumer goods. He added that, the industries were even not owned by the government but 
belonged to some wealthy private individuals, who thought that it was going to be cheaper for them to 
process some of the bulky raw materials in Nigeria than to transport them back to Britain. As a result, 
the existing industries in Nigeria were only located where the raw materials were available, for example, 
timber at Sapele, cotton at Funtua, Tin smelting in Jos, etc. 

Based on this factor, there is enough evidence that at independence (1960), the bulk of 
Nigerian population was technologically illiterate, and many had no qualitative and technological 
knowledge above the traditional apprenticeship in various creative works of arts and crafts, which was not 
given the opportunity to develop due to the influx of more sophisticated products from the developed 
world. The devastating effect of this is the fact that Nigeria is still an unindustrialized country 46 years 
after independence today. 

The Struggle So Far 
Every successive government in Nigeria after independence has been worried over the lack of 

technological development of the country. In his bid to see that a functional curriculum in vocational and 
technical education is taught in Nigerian higher institutions so as to meet the development needs of 
Nigeria, president Ibrahim Badamosi Babangida on the 5th of December, 1990, inaugurated a 
Commission to review the old curriculum that was drawn since 1960. The commission had 
professionals from different educational disciplines to ensure qualitative education in the arts and 
crafts, vocational and technical education. 

Giwa (Ibid), noted that, in realization of the need for qualitative vocational and technical 
education for national advancement, the federal government has again undertaken the following 
strategies:  
i.     Created the National Directorate for Employment (NDE) so that the young people can gain 
adequate theoretical and practical skills and to learn to be self employed,  
ii.   Encourage the teaching of technical subjects in secondary schools,  
iii.   Encourage the teaching of traditional arts and crafts at all levels of education (which up to today 

is not being properly implemented),  
iv.   Sponsoring people for technical programmes to other countries to widened their scopes and to 

improve our local technical problems, such as our erratic electricity supply and to be able to 
fabricate some of our needed equipments for a better industrialization. 

But Gukas (2004) noted that, up to this moment Nigerians are not properly educated in the art and 
science of fabrication, as they are unable to produce simple working machines and other equipments. 
He is sad to note that, many ceramics equipments are still being imported into the country. He noted 
that, this has contributed to the very slow development of ceramics education in the country. 

Iheonunekwu (2004), posit that, development is not concerned with buying of technology but 
with the creation of things by the people. He is of the view that it is the capacity of the people to 



manage their own affairs that will bring about a sustainable development. He listed the recipe to 
sustainable development for Nigeria to include:  
(i)      Training the individual for a better appreciation of his own cultural traditions, at the same time 
equipping him with the ability to absorb new ideas, information and new data for solving the 

constantly changing problems of his environment. 
(ii)    Develop the creativity of the individuals especially in the cultural and technological realms, (iii)   
Promote the culture of productivity by enabling every individual to discover the creative genius 

in him and apply it to the improvement of the existing skills and techniques for performing 
specific tasks thereby, increasing the efficiency of his personal and societal efforts. 

Countries like Korea, Japan, Brazil and China have been able to do these to achieve 
superiority over Nigeria. The study technological advancement of these countries has proved that 
there is no human development outside a qualitative creative vocational education, which is lacking in 
Nigeria. 

To take up the challenge properly, there is the need for a sound teaching of art and crafts in 
our schools, the provision of good learning environment, where qualified teachers are available in ail 
areas and to ensure that the curriculum is properly implemented at all levels of our educational 
institutions. Remembering too, that, our failure to plan adequately towards our vocational subjects in 
the past, is what has resulted into the massive school dropout and the ever-growing number of social 
menace in the country these days. Iheonunekwu (2004) noted that, "when people talk about 
indiscipline among art students, they are referring to an evil that started right from various homes and 
has pervaded the entire society." 

Recommendations 
Qualitative education in art and crafts should be our watchword in Nigeria today. As such the 

government and individuals should create the enabling and conducive environment for vocational 
training where only qualified professionals are employed to teach it at all levels of our educational 
institutions. This is important because any form of vocational curriculum has some continuous 
creative learning activities that need a long period of practice to master. The government should 
ensure that art or vocational curriculum is properly implemented in line with the policy ensuring too 
that the needed facilities are supplied at all levels, since technological development is not only found 
in the sciences alone but also in the arts. 

Conclusion 
It is the view of this paper that if our youths are to inherit anything in our culture, we should 

ensure that qualitative art and vocational education is taught in our schools in a more serious manner. 
By so doing the youths will learn to use the available resources within their environment for our 
technological advancement. There is therefore, an urgent need for Nigerians to look inward, for a 
sustainable technological development for self-reliance because every sustainable technological 
advancement must be based on the art and crafts of the people concerned. 
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